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In the beginning…

Source:christismysavior.co



God created Man

The Creation of Adam by Michelangelo on the ceiling of the Sistine Chapel in the Vatican. Photograph: Corbis



Man in the World

Source: Cappsministeries.com



An Alternative Beginning 

 In the beginning, Mundu and Seera emerged out of a 
hole  on a mountain 

Source: Uganda Safaris 



Mundu and Seera

In the beginning, Mundu and Seera emerged out of a hole  on a mountain. Mundu
and Seera had two sons; Kundu and Masaaba. Kundu is said to have left Mount 
Elgon in pursuit of larger expanses on which to graze his cattle, and it is further said 
that he is the one who would later be called Kintu, the first king of the Baganda. 
Masaaba, who decided to stay behind with the father on the mountain, had three 
sons; Mwambu, Wanaale and Mubuuya. 

Source: http://dimplesnet.blogspot.com



I am Seera

The First Dream

The scars on my body are baskets that carry the memory of the past. Keeping tales that have over 
the years sluggishly escaped through the gaping holes. Holes created by sunrays digging into 
the walls of the baskets. The story of my past is hidden in the blank spaces between the reeds. 
Sieved by His story and kept in the blank spaces that give the baskets an oblong shape. These 
scars were born when the reeds and blank spaces embraced one another to create baskets. 
Baskets that carry the tales of the Bamasaaba.

When I slide my long fingers over these scars, I feel the stretched patches of skin, firmly pinning When I slide my long fingers over these scars, I feel the stretched patches of skin, firmly pinning 
my spirit inside my body. Patches of skin that were grafted from my backside.

My navel is the deepest scar on my body. It is a tunnel that traces my mother and her mother’s 
MOTHER back to the crater on Mount Masaaba. A tunnel which connects my father and his 
father’s FATHER to the depth of the earth; the one who crawled out of a hole on the mountain 
with a woman by his side.

I am that woman who crawled out of Masaaba with Mundu by my side, at a point in my mind when 
there were no words spoken. A time wrapped up in mist, stored on a shelf in my mind, when the 
universe was a world with no words. Mundu and I came out of a crack on one of the icy ridges of 
Masaaba.



Climate Change

 Mundu was frozen to the toes, so we held each other close, our 
legs interlocking, keeping away the cold that was rising up the 
veins in our legs. Our mouths had been filled with silence. But 
breathing through our mouths, gasping — we broke the 
silence with our breath. Our bodies rubbed against each other 
like two ancient rocks in the quest for fire. He thawed the frost 
in my veins with the warmth of his body and together we were in my veins with the warmth of his body and together we were 
ablaze. The sun melted the frost on Masaaba’s mountain and 
we bathed in Manafwa as she flowed from the crater; the 
source of our life. Our defrosted bodies were tributaries 
joining Manafwa River. We held onto each other, lying on one 
of the rocks as our entwined feet dripped into the river. And 
we talked to each other with our eyes. We bathed in solitude 
by the riverside, after an invisible hand had moulded the sun, 
moon and stars.



Imaging Future Crisis



Role of the Climate Conscious Artist

 Communicating Sustainability 

 The arts and creative industries are ideally placed to lead 
on environmental sustainability; with creativity and 
inspiration they can champion a greener economy, 
energy efficiency, challenge our reliance on fossil 
inspiration they can champion a greener economy, 
energy efficiency, challenge our reliance on fossil 
fuels, make creative use of otherwise wasted 
materials and open new ways to greener 
production and living

 However, a key question is: How climate conscious 
are artists?



Checklist

Variable Status

1. What is your transport means?

2.  What energy to you use to power 
your exhibitions? E.g. concerts,  art 
exhibitions

3. How do you manage your waste?3. How do you manage your waste?

4. Is your food locally sourced? This 
includes canned foods

5. How do you manage your water use?

6. How do you source materials for 
production? E.g. visual arts materials, 
costumes, Audio-visual equipment



CLIMATE ACTION: 
HERITAGE AND CARBON MITIGATION

 HERITAGE AND CARBON MITIGATION
 The Paris Agreement reflects a global consensus on the need 

to mitigate greenhouse-gas emissions and achieve a net zero 
carbon future. 

 How  climate conscious are our built infrastructure e.g
National Museum, The Uganda National Cultural 

 How  climate conscious are our built infrastructure e.g
National Museum, The Uganda National Cultural 
Centre (UNCC) in opting for renewable energy?

 Championing traditional knowledge with just governance in 
the use of forests and oceans as carbon sink e.g. conversing 
natural heritage –Mabira Forest?

 How can  artists play a role in communicating carbon 
mitigation?



CLIMATE ACTION:
HERITAGE AND ADAPTATION

 HERITAGE AND ADAPTATION
 21st century heritage administration includes both addressing the 

impacts of climate change and planning for adaptation by 
enhancing communities’ adaptive capacities and reduce 
vulnerability via participatory approaches guided by science and 
traditional, indigenous and local knowledge.

 Are artists and arts organizations involving in local and regional 
adaptation planning processes ? E.g. Kasubi Tombs as a 
UNESCO World Heritage Site, how involved artists in  
participatory climate  adaptation planning –Remember the fire 
outbreak?

 How can  artists play a role in communicating loss and damage 
climate adaptation?



CLIMATE ACTION: 
PLANNING FOR LOSS AND DAMAGE

 Climate change is already resulting in loss and destruction 
of sites and values. What impacts can’t be avoided? 

 How do we prepare for loss including slow-onset events and 
integrate into comprehensive risk management approaches?

 How do we safeguard heritage amidst climate displacement 
and learn to better use heritage as a tool for social integration?  
E.g. The archeology of Walumbe pits ttanda; The cave 
Kintu and Nambi called home

 How can  artists play a role in communicating loss and 
damage?



CLIMATE ACTION: 
HERITAGE AND CLIMATE SCIENCE AND 

COMMUNICATION
 Traditional knowledge and heritage values hold 

contemporary uses as locally-adapted climate capacities 
and technology. 

 Heritage sites are valuable observatories of climate 
processe, while heritage sciences tell us how climate has 
Heritage sites are valuable observatories of climate 
processe, while heritage sciences tell us how climate has 
changed and how to use this information to establish and 
understand shifting baselines and past adaptation effort

 How can  artists play a role in communicating 
science observations?



Case Study:  Role of Arts Organizations in 
Climate Action

CDEA has consolidate its programming, coworking 
space, and online radio under the idea of a sustainable 

arts hub



Visual metaphor of Climate Action

 Our climate action approach is 
through resource efficiency We are 
creating a visual metaphor of what 
sustainable working looks like
 Materials: Use of recycling 

and traditional  techniques 
draw from our cultural 
heritage and contemporary 
rustic design –the furniture rustic design –the furniture 
–from old dhows, glasses 
from wine bottles, limit the 
use of single use plastics 
and will soon be separating 
our waste. 

 Inclusion of indoor plants 
–snake plant is well know 
for absorbing carbon 
dioxide  



Visual metaphor of Climate Action

Water: 
Introducing the 
use of the ceramic 
water filtration water filtration 
technology , to reduce 
the cost buying bottled 
water

 Energy:  The future is 
to combine the use of 
solar –energy



Climate Action: Programming 

 Artists as communicators on climate action in cities 
e.g. Ecological heritage Vs Exotic species 

 Creative expression e.g. film and graphic arts 



Climate Action: Programming 

 Artists as communicators on climate action in cities 
e.g. Recycling waste for functional art



Climate Action: Programming 

 Market Access for climate conscious artists



Join the Climate Heritage Network

 The Climate Heritage Network is a voluntary, mutual support network of 
arts, culture and heritage organizations committed to aiding their 
communities in tackling climate change and achieving the ambitions of the 
Paris Agreement.

 The Paris Agreement sets out a global framework to avoid 
dangerous climate change by limiting global warming to well below 
2°C and pursuing efforts to limit it to 1.5°C. It also aims to strengthen 2°C and pursuing efforts to limit it to 1.5°C. It also aims to strengthen 
countries' ability to deal with the impacts of climate change and support 
them in their efforts.

 Despite profound connections between climate change and culture, there 
are very few  of arts, culture and heritage actors involved

 The Climate Heritage Network  is therefore mobilizing arts culture and 
heritage for climate action  through  the Climate x Culture 2020 
Forum


